Italian Studies R5B  - 
Class times / location: Tues / Wed/ Thurs 4-6PM, 205 Dwinelle

Instructor: Chris Atwood (call me Chris)
Office Location: 6225 Dwinelle Hall (Floor F)
E-mail: chris_atwood@berkeley.edu
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Sexuality in Europe 1860s – 1960s:




Perverts, Androgynes and Hysterical Women

Focusing on Europe, this course analyzes the way people thought about sexuality in the years spanning 1860 to 1960.  In particular, this class will investigate what stories were told about women’s sexuality and same-sex relations during that period. How was sex talked and not talked about before the “women’s liberation” movement and the so-called “sexual revolution” of the 1960s?  What categories emerged in 19th century (i.e.  “the hysterical woman” or “atavistic prostitute”) only to fall out of use later on?  What notions originated then (i.e. “homosexual”/“heterosexual” or the “mannish lesbian”) still shape how sexuality is treated today? 

In looking backward, what divisions do we now take for granted (i.e. gay vs. straight) that were defined otherwise in earlier years?  How did scientific “experts” – sexologists and doctors – talk about topics that, by their own accounts, were too scandalous to name?  Alternately, how did individuals experiencing “deviant” desires both seek out (“there are others like me”) and criticize (“I don’t consider myself abnormal”) prevailing medical opinions?  How was the “unspeakable” spoken about? 

In what ways did men and women with same-sex feelings make sense out of lives and loves that others had deemed “unnatural”?  How did others speak about them and, just as importantly, how did they talk to each other?  Why was women’s sex considered a riddle in need of an answer? Students will engage relevant fictional, autobiographical and cinematic works.  In addition, students will choose research topics and undertake related library-based research. 





NOTE ON THE CLASS’ CONTENT:
This course deals directly with the topic of sexuality, including women’s bodies and homosexuality.   Many of you might not be used to talking about themes like this in a classroom.  One of the goals of this class is for us to critically examine the texts we read.  How and what did people think about sex and love in another time and place?  It is, as a result, essential for us to be careful not to map our notions of these things onto a time period when sexuality was thought of through terms different from our own.  Some of the categories that we now take for granted, people living in another time did not (i.e. gay vs. straight).  At the same time, we should be aware that some of the writers we will encounter might hold opinions that, looking back from today, we may find uncomfortable, sexist, homophobic or just plain bizarre.  

This course encourages critical reading of all the texts, while also pushing us to try to see through unfamiliar eyes.  Although some texts may be somewhat explicit, the main purpose is to get us thinking critically about sexuality – the way people talked or didn’t talk about desire, deviance and, yes, sex.  We do not have to agree with everything said in these texts.  We do, however, need to understand what they say and how they say it – whether it is a stereotype-laden work or an autobiography.   Our job is to understand the possibilities available to people back then (sodomy, hysteria, sexual inversion, etc) and those that were still coming into focus (homosexuality and heterosexuality, etc).   If you will have difficulty maturely and respectfully discussing these topics, this may not be the course for you.  
Required Texts (available at the University Bookstore):

A Woman (1906), Sibilla Aleramo

Maurice (1913), E.M. Forester (excerpts)
The Well of Loneliness (1928), Radclyffe Hall

History of Sexuality Volume 1, Michel Foucault 




Texts in the course Reader (not yet available):

Passion (1869), Tarchetti (excerpts)
Fantastic Tales (1868-69), Tarchetti (excerpts)

The Gold-Rimmed Spectacles (1958), Giorgio Bassani
De Profundis (1897), Oscar Wilde
Transcripts from the criminal trial of Oscar Wilde (excerpts)
Criminal Woman (1893), Cesare Lombroso (excerpts)
Sexual Inversion (1896), Havelock Ellis (excerpts)

A Problem in Modern Ethics (1896), John Addington Symonds
Films/Documentaries (not for purchase):

Different From The Others (Anders als die Andern), (1919)
Il Bell’Antonio (1960)
Comizi d’amore (1965)
Where to Buy Books: 

All texts can be purchased at the ASUC Bookstore on campus. Cheaper, used copies can might also be found in Berkeley at Moe’s Bookstore (Telegraph Ave.), Half-Price Books (Shattuck Ave.), Ned’s (Bancroft Ave.) or online (amazon.com, abebooks.com, half.com).  






COURSE OBJECTIVES:








Writing 
Reading and Composition RB is designed to compliment the R&C A-level course.  The B section focuses on refining your research and revision skills.  The goal is to improve fluency in composing lengthier, more complex papers, with specific attention allotted to research.  Skills practiced in this class will include -- crafting a research question, finding appropriate evidence, properly incorporating outside research in your own essay, revising drafts, evaluating others’ arguments, close-reading of texts and logical argumentation.  Because our goal is to improve the quality of our writing, the course has been designed to emphasize repeated revisions.   This way, you will have ample opportunities to respond to your classmates’ and teacher’s questions. We will write two longer essays -- one 5pp. paper revised to 7pp. and one 7pp. paper revised to 10 pp.  Each version (draft 1 and the final draft) are graded as separate essays.  








Reading 
 

Because learning to write cannot be done outside of a context of reading, the course will focus on frequent practice in both writing and critical reading.  Attentive readers make better writers.  Strong writers spend time posing questions of texts and looking for patterns while they read.   Readings will include: 1) published materials (literary and non-literary) and 2) essays written by you and your classmates.   In class, we will spend time closely reading individual passages of the literary and non-fiction texts, paying attention to the language, author’s purpose and content.  We will also learn to pinpoint analytical writers’ arguments and evaluate why or why not we find their claims convincing.  Numerous class sessions will be dedicated to peer reviewing one another’s writing.  This gives you an opportunity to hear another set of eyes’ perspective on your own work.  What did they have trouble understanding?  Was your thesis clear? Did you use sufficient textual evidence to back up your claim?  Have you thoroughly incorporated outside research?  

                                                                        COURSE REQUIREMENTS:
                                                                           Attendance
Due to the collaborative nature of this class and the intense pace of the semester, attendance and participation are required at each class meeting. 

* You are allowed 2 absences over the course of the semester. Any absence after the 2nd will reduce your final grade by 1/3 (B+ ( B).  Do not present the instructor with excuses for missed classes. Whether you overslept, were up late studying, had a family emergency or a previously scheduled event, all absences negatively affect your grade.  We meet only twice a week. Class time is, as a result, very precious. 

* Attendance means arriving in class on time. Classes at UC Berkeley begin 10 minutes past the scheduled time – i.e. 4:10PM for a 4PM class.  You should be in class and ready to begin by 4:10. 
* Arriving in class late (any time after 4:10) more than 3 times will be counted as an absence. 







Active Participation 
This class builds off everyone’s participation in discussions. Bodily presence alone does not constitute active participation. Sleeping in class, arriving late or leaving early and not having done that day’s readings will lower your participation grade.  More importantly, it disrupts others’ learning.  

All students are expected to contribute to discussions.  That said, dominating discussions (interrupting your classmates, always answering questions posed to the whole class, etc) will not improve your grade and discourages others from sharing their ideas. 

 Ask questions, voice doubts, bring up points of confusion.  These are not signs of your failure but opportunities to learn. 

Come to class prepared to thoughtfully discuss the assigned readings.  This means that you will have already done the reading and spent time thinking about it before class begins.  The way to ensure that you receive a 100% for participation is to come to class invariably, turn in assignments on time, pose questions when confused, arrive prepared.  






Reading Assignments & Preparation
* Reading assignments of up to 60 pages per class will be assigned.   The instructor will often hand out questions to help guide your at-home reading.  You must complete the readings before class and arrive ready to discuss it. 
* This is an INTENSIVE college-level reading class.  We will be reading in detail and covering a lot of material.  Be prepared to dedicate at least 3 hours of outside reading for each class meeting. 

· Plan your time accordingly. Waiting until the night before to tackle all the readings forces you to skim the material and arrive in class with a superficial understanding.  Splitting the readings up over many days (i.e.  Fri., – 50 pp. Sat. – 50 pp., Sun. 50 pp.) is one way to make the material manageable.  Doing this also gives you time to re-read any parts you find confusing or intriguing. 
· Because class meets Tues, Wed., and Thurs, it is highly suggested that you try to complete at least half of the week’s readings during the Friday – Monday window.   Readings for Tuesdays will be longer (up to 100pp) than readings for Wednesdays and Thursdays.

· This course is equivalent to a course taught during a full semester; we will cover the same amount of material in just 8 weeks.  Keeping pace with the readings is, as a result, absolutely essential. 







Daily Discussion Question
In preparation for daily class discussion, students will two good reading-based questions to the class blog by noon on the morning of our meeting (Tues, Wed., Thurs).  A good discussion question does not just ask factual information (WHAT/WHO).  It provokes more than a yes/no response. Think HOW/WHY more than what and who.  A good question should spark a debate.  
In crafting your questions, you are expected to quote directly from one of that day’s readings.  For example, “In chapter 2 of The Well of Loneliness, the main character is described as “…”; how does that word choice express her discomfort with the behavior expected from little girls?” 

These questions may even yield a defensible thesis for one of the four required essays. Avoid questions that point us away from the text being discussed – i.e. “How does this story remind you of another book/movie?” Stick to the works we are examining that day.  
· You are expected to post discussion questions even when we have additional writing homework assigned for that day’s class.  

· In-class discussion leaders are exempt from posting questions that day.

· Questions will not be individually graded but failing to post questions will negatively effect your participation grade






Student Discussion Leaders
Working in pairs, students will lead in-class discussion two times during the course of the summer session.   This is an chance to collaborate with your peers.   Discussion leaders need not give a formal presentation.  Rather, they will come up with focused, open-ended questions to ask their classmates.  If you wish, you can also break the class down into smaller groups to discuss specific questions. 

Discussion leaders will guide discussion for 30 minutes.  Come prepared, having read the text at least 2 times before class.  Feel free to incorporate particularly intriguing questions posted by your classmates on the class blog into your questions.  You are expected to meet outside of the class with your partner to PLAN that day’s discussion section / activities.  You are also welcome to meet with me in office hours if you need further helping on how to structure a discussion. 

Each time you are a discussion leader counts for 20% of your final participation grade. 








Essays:  
As stipulated by the Reading and Composition Guidelines established by UC Berkeley’s College of Letters and Science, you must produce a number of short essays in this course totaling a minimum of 32 pages.  In this course, the breakdown is as follows: 

Essay 1:  short essay (3 pages)
Essay 2:  shorter argumentative essay (5 pages); pick 1 topic from the 3 5provided by instructor or other topic with prior instructor approval. 

Essay 3:  re-write of the prior argumentative essay (7 pp), incorporating one outside article or book encountered during library research.  
Essay 4:  longer research essay, thoroughly revised and peer-edited (7pp); instructor-approved topic of your own design

Essay 5:  thorough revision of your longer research essay (10pp); must incorporate at least two outside pieces of research (not the internet). 






 Grade Breakdown:
* PAPER1: 5% 
This paper will not be graded. All who complete assignment according to the instructions will be given 100%. Those who do not turn in the paper or turn in plagiarized work will receive a 0% for the assignment. 

* Two longer essays and revisions: 

PAPER 2: 10% 

PAPER 3: 20%

PAPER 4: 20% 

PAPER 5: 30% 

Grades are weighted toward the final draft.  You are required to revise each paper even if you are satisfied with the grade you receive on the first draft.
* PARTICIPATION (including in-class discussion leaders, blog questions, group-work, discussion, smaller writing assignments): 15%
REMINDER: A passing grade for an R&C course = C- 





POLICIES:





Technology in the Classroom
*You are welcome to use your laptops to take notes during class.  Microsoft Word and similar word processing programs are acceptable uses of the computer.  Checking e-mail, chatting on a messenger program (AIM, gchat, etc) or looking at Facebook are unacceptable. 
* Cell phones should be turned to silent or off before class. Texting in class is absolutely unacceptable.  

* I will count you absent for the day if I find you using your phone/computer for these purposes. 






Extensions and Late Work
All late work will be graded down one full letter grade per day (A( A- ( B+, etc).  If a paper is due Friday and handed in Monday, a B+ paper will be graded down to a C+.  Papers received one week after the due date will receive a 0%.   Papers with a Friday deadline must be submitted electronically by 5PM, to the instructor’s email (chris_atwood@berkeley.edu). Unless otherwise noted, all papers are at due at the start of class. 








E-mail 
Please allow at least 24 hours for a response. At most, I will reply within 48 hours to your questions.  Because writing and re-writing a paper is a complicated task, please come to office hours or make an additional appointment to talk about your essays in detail.  E-mail is not an appropriate venue for additional or more detailed feedback on your essays.  







Plagiarism  
According to UC Berkeley policy, plagiarism includes all of the following:  a) copying from the writings or works of others into one’s academic assignment without attribution, or submitting such work as if it were one’s own; b) using the views, opinions, or insights of another without acknowledgment; and c) paraphrasing the characteristic or original phraseology, metaphor, or other literary device of another without proper attribution. 

Plagiarism, cheating, and other forms of academic dishonesty are unfair to the other students, the instructor, and yourself, and will have severe consequences.  We will further discuss the differences between plagiarism and the acceptable use of outside sources in class.






Accommodations  
All reasonable efforts will be made to accommodate students with disabilities in accordance with university policy.  Information about specific resources provided by the UC Berkeley Disabled Students’ Program may be found online at:

http://dsp.berkeley.edu/dspServices.html or by calling (510) 642-0518 (voice) or (510) 642-6376 (teletype). Please speak to me outside of class or during office hours if you require accommodations of any kind.
Class Schedule 

* An ( R ) next to a reading means it is in the Course Reader

WEEK 1:  WOMEN, WRITING AND MARRIAGE






Tues June 21st 

Course introduction, review of syllabus

Sex vs. Sexuality

Read / discuss Nabokov, “Good Readers, Good Writers” and Donald Murray, “Reading as a Reader” 





  Wednesday June 22nd
A Woman, 9-67

“What makes a good question?”  / “Skills for Posing Questions of a Text”

POST 2 DISCUSSION QUESTIONS TO BLOG BY 12 PM





  Thursday June 23rd
A Woman, 68-129





     Friday June 24th 

* DUE BY 5PM: ATTENTIVE READING – 2 PARAGRAPH RESPONSE TO A Woman

* ESSAY # 1 PROMPTS POSTED TO bSpace
WEEK 2:  HYSTERIA & WOMEN’S ILLNESSES





Tuesday June 29th  

A Woman, 130-219

In class writing activity - CLOSE-READING 




Wednesday June 30th
Passion, 1-60 ( R  )

- Hystories: Hysterical Epidemics and Modern Culture, Elaine Showalter
- ESSAY # 2 PROMPTS HANDED OUT 



Thursday July 1st 




Passion, 60 -125  ( R )
The Invention of Hysteria, (selections)





Friday July 2nd   




DUE ESSAY 1 (BY 5PM)

WEEK 3: TALES OF INVERSION
*Meet with instructor this week (office hours or by appointment) to discuss planning out for your first longer paper
                                                           Tuesday July 5th

Passion, 125 – 196 ( R ) 

DUE: THESIS STATEMENT AND ONE TYPED UP QUOTE YOU WILL USE AS EVIDENCE IN ESSAY 2




Wednesday July 6th

Sexual Inversion, Havelock Ellis (excerpts from the Introduction) – ( R ) 

“A Problem in Modern Ethics,” John Addington Symonds  ( R ) 

The Invention of Heterosexuality, “Before Heterosexuality” ( R ) 

DUE IN CLASS - CLOSE READING

PEER REVIEW 




Thursday July 7th
“A Spirit in a Raspberry”( R ), 41-51
Introduction to Criminal Woman by Cesare Lombroso

“Sexual Sensitivity (Lesbianism and Psychopathy)”, Cesare Lombroso ( R ), 170-192





Sunday July 9th (BY 5PM)






DUE ESSAY # 2

Week 4:  Gender-Bending 





Tuesday July 12th

The Well of Loneliness, (selections)

“From Sexual Inversion to Homosexuality: Medicalization and the Changing 


            Conceptualization of Female Sexual Deviance,” George Chauncey Jr, 294-317 ( R )
PEER REVIEW SESSION




Wednesday July 13th

The Well of Loneliness, (selections)

“Richard von Krafft-Ebbing’s ‘Step-Children of Nature” in Science and 




Homosexualities, bSpace

* DUE: 1 PARAGRAPH DESCRIPTION OF 2 RESEARCH SOURCES (academic books 

or scholarly) 





Thursday July 14th

The Well of Loneliness, (selections)

 * PEER REVIEW SESSION

Week 5:  Hermaphrodites and the Question of SEx





Tuesday July 19th
Introduction to The Memoirs of Herculine Barbin, Michel Foucault vii-xvii ( R ) 

Memoirs of Herculin Barbin,  3-64 ( R ) 
PEER REVIEW SESSION – REFINING YOUR THESIS




Wednesday July 20th
WRITING WORKSHOP  - INCORPORATING EVIDENCE




Thursday July 21st
Memoirs of Herculin Barbin,  64-114 ( R ) 

Introduction to Hermaphrodites and the Medical Invention of Sex

PEER REVIEW





Friday July 20th  (BY 5PM) 


DUE: ESSAY # 3
Week 6: HOMOSEXUALITY AND FACISM 





Tuesday July 26th

The Gold-Rimmed Spectacles, 7- 46 ( R )

History of Sexuality, “The Incitement to Discourse”





Wednesday July 27th

The Gold-Rimmed Spectacles, 46-92 ( R ) 

History of Sexuality, “The Perverse Implantation” 
DUE BY 9AM: FORMAL PROPOSAL (TOPIC) FOR PAPER # 4




Thursday July 28th
The Gold-Rimmed Spectacles, 92 – 143 ( R ) 

Enemy of the New Man: Homosexuality in Fascist Italy (selection), bSpace

Fascist “Racial Laws,” bSpace





Friday July 29th


Meet with Instructor regarding proposal

Week 7: PLATONIC COMRADES OR A LOFTY CLOsET?





Tuesday August 2nd

WRITING WORKSHOP -  RESPONDING CRITICALLY TO RESEARCH





Wednesday  August 3rd

Maurice, (selections)

Plato, “The Symposium” (selection), bSpace
PEER EDITING





Thursday Augut 4th
Maurice, (selections)

PEER EDITING

Friday August 5th
DUE ESSAY # 4

Week 8: FILM & SEXUALITY




Monday August 8th
 MEETINGS WITH INSTRUCTOR REGARDING REVISING ESSAY 4





Tuesday August 9th

In-class viewing, Different from the Others (1919)
HOW TO ANALYZE FILM?




Wednesday August 10th
WRITING WORKSHOP 
DUE IN CLASS: ANNOTATED BIBLIOGRAPHY FOR ESSAY # 5 




Thursday August 11th (LAST CLASS)

In class viewing, Comizi d’amore (1965)



Monday August 15th (by 9AM) 




DUE ESSAY #5 

