Italian Studies 120
Pinocchio: Puppet, Pre-Story, Afterlife


Instructor: Christopher Atwood (chris_atwood@berkeley.edu)

Time: M W F 12:10-1PM 

Location: Dwinelle 189

Office Hours: M/W 1:30-2:30 Dwinelle 6229 (or by appointment)
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First printed in 1881, Pinocchio went on to be the most widely sold book after the Bible and the Koran. Today, there are over 240 translations. Carlo Collodi's Pinocchio has gone far beyond its modest Tuscan roots.  In fact, this marionette’s afterlife —especially Disney's 1940 film— eclipsed the original.  What in this puckish puppet charmed so many readers?  What links Pinocchio to older Italian genres like the fable and commedia dell'arte? How does Collodi’s tale complicate our contemporary ideas about childhood and innocence?  Is there a "true" Pinocchio?  Or, like the puppet-turned-boy, has story traveled near and far? 

The first part of the course is devoted to the Avventure di Pinocchio (1881-1883).  Although Pinocchio is now called a “timeless” tale, we will first situate it in a specific place in time – the turmoil of late 19th century Italy.  We will consider Pinocchio as a gateway, that is, to Italy’s post-unification Storia.  At the same time, we will treat it as a literary work – una storia that people in different eras have continued to refashion. To this end, the second half of the course focuses on Pinocchio’s many progeny.  Additional works might include Pinocchio in Africa (1910), Pinocchio fascista (1923), Malerba's Pinocchio con gli stivali (1977) and Roberto Benigni's recent film (2004). 

LEARNING OBJECTIVES
The goal of this course is for students to sharpen their reading, writing and speaking skills in Italian.  In-class activities will boost comprehension and fluency.  We will read, research and react in italiano.  Students will use the spoken and written language to explain their ideas to one another.  

By the end of this course, students will be able to…

* read with greater ease literary texts in Italian 

* incorporate academic Italian in their writing and speech
* explain the history and culture of 19th and 20th century Italy 

* converse fluently about researched topics

COURSE REQUIREMENTS

Mandatory Texts:

*Le avventure di Pinocchio; bilingual edition, translated by Nicolas J. Perella

* Course Reader (you’ll received an e-mail when it is ready to buy)

Pre-Requisites
 IS120 is an upper-division course conducted in Italian.  As such, we will be reading both historical and contemporary works in the language. To enroll in this course, students should already have taken Italian 101A (Advanced Grammar, Reading and Composition).  If you have completed Italian 4, you can take the course with permission of the instructor. 
Attendance

Due to the collaborative nature of this class and the intense pace of the semester, attendance and participation are required at each class meeting. 
* You are allowed 3 absences over the course of the semester. Any absence after the 3rd will reduce your final grade by 1/3 (B+ ( B).  Do not present the instructor with excuses for missed classes. Whether you overslept or had a previously scheduled event, all absences negatively affect your learning.  We meet only for 50 minutes.  Our time is very precious. 
* Attendance means arriving in class on time. Classes at UC Berkeley begin 10 minutes past the scheduled time – i.e. 12:10PM for a 12PM class.  You should be in class and ready to begin by 12:10.  Arriving late (after 12:10) more than 3 times will be counted as an absence. 
Active Participation
This class builds off everyone’s participation in discussions. Bodily presence alone does not constitute active participation.  Arriving late, leaving early and not having done the readings will lower your participation grade.  More importantly, it decreases what you and your peers can learn.

All students are expected to contribute to discussions.  That said, dominating discussions (interrupting your classmates, always answering questions posed to the whole class, etc) will not improve your grade and discourages others from sharing their ideas. 

Ask questions, voice doubts, bring up points of confusion.  These are not signs of your failure but opportunities to learn.  If you do not understand something or need me to say it another way, please say so. I am here to help you learn. 
Come to class prepared to thoughtfully discuss the assigned readings.  While you are reading, think about what you have read. What stood out? What surprised you? What confused you? What topics do you want to know more about?

The way to ensure that you receive a 100% for participation is to come to class invariably, turn in assignments on time, and pose questions when confused.  

Reading Assignments & Preparation

* Reading assignments of up to 10-15 pages (in Italian) and 20-30 pages (in English) will be assigned.  I will hand out questions to help guide your at-home reading.  You must complete the readings before class and arrive ready to discuss them.  Be prepared to spend 2-3 hours of outside reading per class. 
* As much as possible, try to read through the Italian texts twice before class.  The first time, try to get the general gist – What happens? Who are the characters? What changes?  In the second reading, look up specific vocab and pay attention to unfamiliar language.  

Plan your time accordingly. Waiting until the night before to tackle readings forces you to skim the material and arrive in class with a superficial understanding.  
For many of us, reading in italiano will also take longer than reading in English.  Give yourself enough time to slow down and re-read.  
Splitting the readings up over a couple days (i.e.  Mon., 10 pp. and Tues. 10 pp.) is one way to make the material manageable. Because class meets Mon, Wed., and Fri. I suggest that you try to complete half of the week’s readings during the Friday – Monday window.   
Student Discussion Leaders

Working in pairs, students will guide discussion two times during the course of the semester.   You will lead discussion for 10 minutes.  This is a chance to collaborate with your peers.   Discussion leaders need not give a formal presentation.  Rather, they will design an activity to help us all think through the readings.  You will meet with me during the week prior to discuss how you’d like to lead class (i.e., small groups, role-play, in-class debate).  

You are expected to meet outside of the class with your partner to PLAN discussion activities.  Pairs will also submit a lesson plan, which I will discuss with you during our meeting.  (Each time you are a discussion leader counts for 7.5% of your final grade; although you will work together, you are graded individually). 
Reading Groups

During the first week of the semester, you will be assigned to a reading group. Reading groups meet weekly outside of class for an hour.  I suggest that you meet in an informal setting, like a coffee shop or a dorm lounge.  The goal of these sessions are for you to engage in ongoing literary discussions.  Brilliant ideas don’t happen in isolation.  They happen, most often, through dialog and debate.  In your groups, you will discuss what you noticed in that week’s readings.  Your conversation should stick to the literary texts (i.e., Le Avventure di Pinocchio).  
Each week, a different student will record a running log (“minutes”) of your conversation.  This will summarize the questions raised, the topics covered and the conclusions reached.  Whoever records that week will also type up the “minutes” and e-mail them to me (on the same day that you met).

In these groups, you will have an opportunity to ask questions of each other and form opinions about the books we are reading.   Reading groups account for 20% of your participation grade. 
Response Papers

Every 2 weeks, you will turn in a 2pp. response paper.  Response papers are not a full-formed essay.   For example, you need not have a polished thesis.  Still, you should analyze the text in detail. This means zooming in on a particular scene or passage. What is worth discussing here? – an image? a metaphor? an allusion to another book? Detailed descriptions of these assignments will be handed out in the upcoming weeks. 

COURSE POLICIES
Technology in the Classroom
*You are welcome to use your laptops/iPads to take notes during class.  Microsoft Word and similar word processing programs are acceptable uses of the computer.  Checking e-mail, chatting (gchat, etc) or looking at Facebook are unacceptable. 
* Cell phones should be turned to silent or off before class. Texting in class is unacceptable.  

* I will count you absent for the day if I find you using your phone/computer for these purposes. 
Extensions and Late Work

All late work will be graded down one full letter grade per day (A( A- ( B+, etc).  If a paper is due Friday and handed in Monday, a B+ paper will be graded down to a C+.  Papers received one week after the due date will receive a 0%.   Papers with a Friday deadline must be submitted electronically by 5PM, to the instructor’s email (chris_atwood@berkeley.edu). Unless otherwise noted, all papers are at due at the start of class.   During the semester, you can request 1 extension for up to 3 additional days.  (If a paper is due Monday, you can turn it in on Thursday).  
E-mail

Please allow at least 24 hours for a response. At most, I will reply within 48 hours to your questions.  Please come to office hours or make an appointment to talk about your written work.  I ask that you double-check the syllabus before e-mailing to ask about deadlines, assigned readings, grading breakdown.  
Plagiarism
According to UC Berkeley policy, plagiarism includes all of the following:  a) copying from the writings or works of others into one’s academic assignment without attribution, or submitting such work as if it were one’s own; b) using the views, opinions, or insights of another without acknowledgment; and c) paraphrasing the characteristic or original phraseology, metaphor, or other literary device of another without proper attribution. 

Plagiarism, cheating, and other forms of academic dishonesty are unfair to the other students, the instructor, and yourself, and will have severe consequences.  We will further discuss the differences between plagiarism and the acceptable use of outside sources in class.
Accommodations
All reasonable efforts will be made to accommodate students with disabilities in accordance with university policy.  Information about specific resources provided by the UC Berkeley Disabled Students’ Program may be found online at:

http://dsp.berkeley.edu/dspServices.html or by calling (510) 642-0518 (voice) or (510) 642-6376 (teletype). Please speak to me outside of class or during office hours if you require accommodations of any kind.

Final Grade Breakdown:

* Participation (class discussion, group-work, reading groups): 25% 

* Midterm Exam: 10%
* Final Exam: 15 %
* Discussion Leader (2 times): 15% (7.5% each)
* Response papers / peer reviews (graded as either A or F): 15%

* Final relazione scritta (4-5pp.): 20%

WEEKLY READINGS & ASSIGNMENTS

Notate bene: Assignments listed below are what you will read for that day. They are NOT the homework for the next session. 

WEEK 1:

Friday, August 30th 

* Introductions / syllabus / goals

WEEK 2

Monday, September 2nd  - NO CLASS 

Wednesday, September 4th

* Avventure di Pinocchio, Capitoli I-III (pp. 82-104)
* Nick Perella, “An Essay on Pinocchio” (Part I) pp. 1-43

Friday, September 6th

* Nick Perella, “An Essay on Pinocchio” (Part II) pp. 43-69
*Avventure di Pinocchio, Capitoli IV-VI: pp. 106-120
WEEK 3

Monday, September 9th

*Avventure di Pinocchio, Capitoli VII-VIII: pp. 122-134
* Benedetto Croce, Letteratura della Nuova Italia (1939) pp. 368-371

DUE IN CLASS:  Response Paper (2pp.)

Wednesday, September 11th 

* Avventure di Pinocchio, Capitoli IX-X: pp. 136-146
* Italy in the Age of Pinocchio, Carl Ipsen: “Pinocchio, Child in Danger/Dangerous Child” pp. 1-13 

Friday, September 13th

* Avventure di Pinocchio, Capitoli XI-XII: pp. 148-165
WEEK 4

Monday, September 16th

* Avventure di Pinocchio, Capitoli XIII-XIV: pp. 166-180

* The Pinocchio Effect, “Introduction” (pp. 1-20); bSpace
Wednesday, September 18th

* Avventure di Pinocchio, Capitoli XV-XVI: pp. 182-198

The Pinocchio Effect,  excerpted pages (tbd); bSpace
Friday, Semptember 20th

* Avventure di Pinocchio, Capitoli XVII-XVIII: pp. 200-220

* Italo Calvino, “Ma Collodi non esiste” (1981); bSpace
WEEK 5

Monday, September 23rd

*  Avventure di Pinocchio, Capitoli XIX-XX: pp. 222-238

* Asor Rosa (excerpts announced in class); bSpace 
 Wednesday, September 25th

* Avventure di Pinocchio, pp. 240-252
* Belpoliti, “Pinocchio”; bSpace
DUE IN CLASS:  Response Paper (2pp.)
Friday, September 27th 

* Avventure di Pinocchio, pp. 254-266

* Franco Moretti, Romanzo di formazione (excerpts); bSpace
WEEK 6

Monday, September 30th 

* Avventure di Pinocchio, pp. 268-296

* Risorgimento: The History of Italy from Napolean to  Nation State (excerpt), Lucy Riall 

Wednesday, October 2nd  

* Avventure di Pinocchio, pp. 298-324

* The Hero with a Thousand Faces, Joseph Campbell (excerpts)
Friday, October 4th 

* Avventure di Pinocchio, pp. 326-354
* “Morphology of the Folktale,” Propp (excerpts)
WEEK 7

Monday, October 7th

* Avventure di Pinocchio, pp. 356-384
* Making and Re-Making Italy: The Cultivation of National Identity around the Risorgimento (excerpts)

Wednesday, October 9th

* Avventure di Pinocchio, pp. 386-404

Friday, October 11th  

DUE IN CLASS:  Response Paper (2pp.)

*WRITING WORKSHOP

WEEK 8

Monday, October 14th 

* Avventure di Pinocchio, pp. 406-436

Wednesday, October 16th

* Avventure di Pinocchio, pp. 438-461

Friday, October 18th

IN-CLASS MIDTERM

WEEK 9

Monday, October 21st

* Pinocchio in Africa
Wednesday, October 23rd

* Pinocchio in Africa

DUE IN CLASS:  Response Paper (2pp.)

Friday, October 25th

* Pinocchio fascista  (1923; excerpts)

* “Pinocchio, a Political Puppet: the Fascist Adventures of Collodi’s Novel,” Caterina Sinibaldi 

WEEK 11

Monday, November 4th

* Pinocchio fra i Balilla 

Wednesday, November 6th 

* Pinocchio: Istruttore del Negus
Friday, November 8th 

* Il viaggio di Pinocchio fascista 
DUE IN CLASS:  Response Paper (2pp.)
WEEK 12

Monday, November 11th

* Pinocchio con gli stivali, Luigi Malerba: pp. 7-25
* Rilettura: Propp, “Morphology of the Folktale”
Wednesday, November 13th

* Pinocchio con gli stivali, Luigi Malerba: pp. 28-60
* Jean Francois –Lyotard, The Postmodern Condition (excerpt on bSpace)
Friday, November 15th 

* Manganelli, Pinocchio: un libro parallelo, pp. 3-27
WEEK 13

Monday, November 18th 

* Manganelli, Pinocchio: un libro parallelo, pp. 28-59
* FINAL PROJECT PROPOSAL DUE (1 page)
Wednesday, November 20th 

* Manganelli, Pinocchio: un libro parallelo, pp. 60-87
Friday, November 22nd  
*  Manganelli, Pinocchio: un libro parallelo, pp. 88-110
WEEK 14

Monday, November 25th  

* * Manganelli, Pinocchio: un libro parallelo, pp. 110-144
DUE IN CLASS:  UNA PINOCCHIATA VOSTRA (2pp.)
Wednesday, November 27th 

* Manganelli, Pinocchio: un libro parallelo, pp. 145-172
* PEER REVIEW SESSION

Friday, November 29th 
NO CLASS; THANKSGIVING BREAK

WEEK 15

Monday, December 2nd 

* Vladimir Luxuria, “Il burattino che mentiva” (165-202)
Wednesday, December 4th 

*  FILM SCREENING
* READ: 

“Persistent Puppet: Pinocchio’s Heirs in Contemporary Fiction and Film”
http://fathom.lib.uchicago.edu/2/72810000/

Friday, December 6th 

*  PRESENT FINAL PAPER ANALYSES
* Final Paper is due by December 18th, 5PM.  Please submit via e-mail to chris_atwood@berkeley.edu

